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DAVID SOKOL

Art Parks: Art Blended with Green Space

America’s public spaces
are combining parkland
and art programming;
now that the definition
of public art is expanding
to include temporary
and dynamic works, this
inclusion ultimately may

affect private developers’

‘percent for art” selections.
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THE TEM-MONTH-aLD Olympic
Stulpture Park in Seattle is a lessan
in site specificity. Walking among
the valleys and inclines created by

New York-based design firm Waelss/

Manfredi, the 8.5-acre (3.4-ha) park
chareographs views fo the skyline
and to the Olympic Mountains, and
offers many intimate glimpses of
armworks. From a distance, the five
massive steel elements of Richand
Semma's Woke evoke the ripples of
adjacent Elliott Bay and the Puget
Sound. The 36-y=arald Eagle by
Alexander Calder is perched 1o take
flight, and Typewriter Eraser, Scale
X, a 1999 coliaboration between
Claes Oldenburg and his wife,
Coosje van Brugzen, appears to
careen down to the park’s new
crescent-shaped beach.

The sculpture park, operated by
the Seattle Ad Museum (SAM), is
not the first example of wedding art
1o green space. A trend cemented
by Battery Park City in New York and
accelerated by the Chicago's Millen
mium Park three years ago, public
spaces are combining parkland and
ant programming. Although each of
these parks is the result of different
public and private collaborations,
they demanstrate that an parks
appeal to multiple constituencies—
winning a seemingly impossiole
land grab in the case of the Olympic
Sculpture Park, or major funding
for the ArnsPark at Young Circle in
Holhywood, Aonda—and 1o a range
of users. These examiples also sug-
gest that the definition of public art
is expanding to include tempaomary
works, which may ultimarely affect
private developers’ “percent for
arl” selections. (“Percent for at”™
selections ame artworks that are
mandated usually by municipal
govemments and funded by a small
portion of a total bullding budget)

Martha Wyckaff, a national board
member of the San Francisco-
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basad Trust for Public Land (TPL),
had not expected to change the
face of downtown Seattle when she
accepted her mother’s last-minute
imvitation to join ber on a fishing trip
to Mangolia in 1996, But once there,
Whyckoff found a travel companion in
Mimi Gardner Gates, director of the
Seattie At Museum, and the conver
sation lumed to their hometown,
Seallle Commaons, a proposed
8o-acre (32.3-ha) park that would
have provided much-needed green
space to core Seattle residents, had
jusl failed to gain voter support in
a second funding measure. Gates
=poke of the missed opportunity
to display monumental sculpture,
fearing that a lack of exhibition

The Seattie Art Museum's Olymple
Sculpture Park, located on the last
developable waterfront parcel in the
city, includes intimate glimpses of
artworks such as Richard Semma’s
Wake and Alexander Calder's Eagle.

space would compel local collec
tors to donate their art to other
cities. “Great parerships come of
unlikely partners,” Wyckoff says.
The boands of TPL and SAM joined
forces to create a sculpture park
shortly thereafter, and Wyckoff and
TPL project manager Chris Rogers
leamed that Union Ol of Califomnia
(Unocall was going to sall 3 formee
transfer site and fuel storage gk
ity. The emediated brownfield on
Elliott Bay was the last undeveloped
waterfront lot in Seattle, and Unogl
was zlready in the procass of ey
ing developers' praposals to build
Boo,000 square feet (78,957 saml
of commercial and residential uses
on it. In February 1999, the comisEs




accepted $1o0 from TPL and 5AM Lo

hold the purchase, agreeing to close

an the $46.5 million propearmy six

months later.

“They s

y concemed aboul pemened

bility aver future development an

the sifs t if some of the con-
lami 1 place
¥ B Hi=isle
W 3l

ole the importance of public sup-

came from Jon Shifey, a

museum board member and former

tributing 35 million to the fundris

Ing campaign, the Shirleys promised

=5 of aguiring thi
and transforming it into the $8s
million Olympic Sculpture Park has
had to clear other hurdles. Even

Manlredi design

the vulnerable Alaskan Way viaduct

eawall, handing SAM the pas
sibility that its site would be pegged

for a replacement tunnel, (The project

ally funded undens
SEMVES 3150 A5 a 5

While the possibilty of a viaduct

and andscape. Bioycle commuters
ricle through Myrtle Edwards Park
and a city-owned parcel of Olymipic
Sculpture Park that SAM maintains
[or the municipality. Art tourksts

bridge the artenal roadway Eliot
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Avenue and an active BNSF rmil

line that connect the park to Myrtle
Edwards and the Bay, or attend music
and film events in the amphitheater,

The sculpture park has also had
a ripple effect, according to Rogers,
now a partner at the Seattle-based
development company Point 32.
Within the adjoining Belitwwn neigh-
borhood, “most of the low-rse build-
ings and surface parking lots have
been transformed into condominium
or aparmment buildings.”

Like Seattie’s Ellictt Bay, Buffalg
Bayou was ance a thriving industrial
zone for the city of Houston, Texas.
With a shift to a service economy,
and the movement of larger ship-
ping vessels to deeper ports in
Galveston, the meandering body
of water was ready for a makeover.

In 1986, the Buffalo Bayou Par-
nership (BBF) was established to
redevelop the namesake bayou,
Althnisnh the nenemflt group was

BET arganization
it still managed
) tennial Park;
when Anne Qlson was hired as the
first full-time employes ancd presi-
cdent of the BBR, the organization
went on t raise $5 million to com-
plete the second phase of the park.

Although the BEBP was onginally
staffed 1o administer a windfall of
Intermodal Surface Transportation
Efficiency Act (ISTEA) funds intended
to build hiking and biking trails along
the bayou, the organization managed
to embrace public art from its begin-
nirg, installing three such works in
Sesguicentannial Fark, “it's some
thing that can activate the bayou
even mare,” Dison says of the move
to art. “A lot of people don't jos, so
| think art helps attract people and
gives a new twist on the meaaning of
the place, And with a lot of focus on
cubturzl taurism, public art can really
put us on the map.”

One seres of trzils, the yearcld
Sabine-to-Baghy Promenade, also
includes art, Stainless-steal boal
stulptures by John Runnels serve
a5 [andmarks for pedestrians, who




mrely frequented this 23-acre (9.3
ha) stretch of parkdand previoushy.
A majarity of the art budget was
gommitted to lighting design by

the New York studio L'Observataine,
ved the luminaines

which program
fo shift from blue to white 1o come
spand with the lunar oycle, That, toe,
Oson says, is meant to attract the
publie: “By having things that change,
you'll be able o keep people coming,
both new people and regulans.”

In that spirit, the BEP and ans
gonsultant Sandra Percival have
recently established a series of part-
nperships with local an institubions,
ncluding the Museurn of Fine Arts
and the Menil Collection, to com
mission temporary art installations
on the bayou to coincide with differ-
ent exhibitions,

ArsPark at Young Circle, the re
cently completed 12-acre (4.8-ha)
centerpicce of Hollywood, Florida,
represents another interpretation of

Beffalo Bayou in Houston includes

the Sabine-to-Bagby Promenade wilh
public art such as stainless-steel boat
sculptures that serve as landmarks
far pedestrians (bottom). In addition,
programmed luminaires shift from
blue to white Lo comespond with the
lenar cycle (below).

public art. The buiidings designed
by Glavovic Studio, located in the
southeast quadrant of the circle,

will house groups of glassblowers,
metahworkers, and visual artists who
work in studios in front of onlookers
and teach free classes (o the public.

The park was bom of a confluence
of forces, In 2001, Glavovic found-
ing architect Margi Nothard was
appmoached by Hollywood's Com-
mumnity Redevelopmenl Agency ((RA)
to desgn a garebo for Young Cirche,
which was located at the interse-
tion of the city’s commencial core, a
22-block cultural district serving all
of Broward County, and a historic
residential neighborhood. It also sal
within the half square mile that had
been named the downtown redevel:
opment disltrict in 1979; the district
has been granted tax increment
financing until 2o2s,.

Nothard responded o then-CRA
director Jim Edwards's rquest with
a redesign of the entire site, which,
due to a lack of visibility and an
intimidating traffic condition (Young
Circle is ringed by Federal Highway),
siffered from underuse, “Downtown
is where people were hanging oul,
50 if the edge [of Young Circle] was

not interesting, then nobody would
come to the center,” Nothard says

A new public art project, ArtsPark at Young Circle is a ten-acre (4.04-ha)
circular park in downtown Hollywood, Florida, that includes site-specific
artworks integrated with the landscape. Bulldings on the southeast
quadrant of the circle will house groups of glassblowers, metalworkers,
and visual artists who will work in studios In frant of onlockers and teach
free classes to the public.

with total expendituns cxtesdng

of her vision, companng it 1o a
simpler beautification project. "My
goal was lo create a powerful senes

settings of the existing culturl

district. (ArtsPark at Young Circle 50 million. Neil Fritz, who has been
alzo includes an interactive arbwark  director of the CRA since 2005, says
that ArtsPark anchored Hollywood's
recent residential boom, with the
massing of new buildings emphasiz-
ing the park’s circular foctprnt. The
group 15 now working on luring ofice

and mied-use tenants to ensure ey

by Ritsuko Taho mandated by the
county's 2 Percent for Art program.)
ArtsPark, now managed by the
municipality, has since budgeted
mond than S0 million to complet=
the first two phases of work. The
workshop and classmom bubld-
ings, a5 well as a notyetfundead
phasethree pedorming ans space,
are reguirements of the county.
Steve Shulman is president of the

of connections along the peripheny
that drew you to the par.”
Nothard's concept took a step
closer to reality when, in 2002,
Broward County issued a request
for letters of intent (RLY) for its
“artsparks”™ initiative, which would
provide as much as %5 million in

activity around the park’s immediate
vicinity throughout the day. UL
funding from a 200c land pres
ervation bond. Mary Becht, the
director of the Broward County
cultural division, says the match-

DAVID SOKOL b aRew Yark-bed mrie
nd et why coniributes seguiarty fo Melrmpls

Greater Mollwwood Arts Foundation, Archetectoral oo 3 oiher publication

ing grant was written nlo the
bond issue because, in research-
ing the county’s 2010 cCommunity
cultural plan, public respondents
requested hands-on facilities

to supplement the institutional

which plans to raise the $6.8 millicn
required of the thind phase of the Arts
Park project, which he directs.

Bacht has expanded the AdsPark

nitiathve to encompass projects in

thres other Broward County cties,
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