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ART OR BUILDINGS / YOU DECIDE
®

An Interview With Rising-Star Marg: Nothard

VISIONARY DESIGMER MARGI NOTHARD of Glavovic
Studio in Fort Lauderdale is in the limelight these days, having
recently completed some amozing architectural warks, including
the ArtsPark conversion at Young Gircle in Hollywoed and reno-
vations fo the Museum of Art and the Girls' Club, both in down:
town Fort Lauderdale. Raised in South Africa and educated there
ond in Los Angeles, Mothard moved to Fort Lauderdale 11 years
ago, opened her firm and quickly earned a reputation for ele-
gant, innovative work.

The ArisPark at Young Circle turned an underused public
space into o destination for discovery, education, entertain-
ment and contemplation. lts new building houses studios for
painting, sculpture, glassblowing and metalwork, os well as a
perfarming orts venue. Mothard's interventions at Fort
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Lauderdale's Museum of Art — o sculptural staircase, a redo of
the lobby and bathrooms and the extension of the Oscar Vagi-
designed Glockens Wing — infused new life into the original
building by Edward Larrabee Barnes that hod in some ways
reached its limits. The Girls' Club, which features an adaptive
reuse of o storage facility into @ multipurpese arts complex,
provides community outreach for the arts in Broward County,
with opportunities for independent scholors interested in the
Francie Bishop Good/David Hervitz collection to study there.
Bishop Good's studio and gallery space are in the building,
Nothard gave the structure o luminous new facade and an
intriguing yet adaptable interior

With Glavovic Studio's rising prominence, we asked
Mothard about these projects.
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building at the ArtsPark in Hollywood
give credence to the art in architecture.







The new visual arts building at the ArtsPark in Young
Circle designed by Margi Nothard and architect of
record, Marvin Scharf of Scharf and Associates.
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HOME FORT LAUDERDALE: Can you elabarate on the individ-
ual territories within the ArtsPark ot Young Circle?

MARG|I NOTHARD:

“passingthrough” space and needed to become o respite and a

was conscious that the park had been a

destination, This could be experisnced by seasons and by activi
ties. We hove seasons of colors, so different parts of the gardens
Hewer of different imes of the year, and with changes in elevafion
— a rare experience in Florida — | provided outdoor rooms with
glimpses of places to hide and be hidden to give a sense of being
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HOME: Did you carry over this concept of individual rooms to the

new visual arts bu .dil‘g in the park?

MNOTHARD: It has a series of small rooms for specific activities,
just like the park, eoch creafing o different type of art. The
expansiveness of the roof elements is fo extend the sky and
embroce the landscape and, literally, emerge from and into
the earth. ‘We located the windows ot eye level so that the public
can see into all of the studics. A second story — o community space
for dance rehearsals, gatherings, classes, ete. — overlooks the park
and has a northern terrace for parties and o double-height spoce

-

with a small clossroom ond adminisirative offices below,

HOME: How did your past affect the final design of the visual arts
building, or the park itself?

MOTHARD: |'ve brought with me fram South Alrica o deep love
of the landscape and concern far the relationship of o building to
the ground. When | sfarted designing the ArtsPark, | starled with
the trees and earth and sky. The pavilion is oriented to the south-
eost o capture the breezes that can be funneled through the
entrance as the heat is generated from the furnaces. The ceilings
are raised and deep averhangs protect the audience and provide
shads. We alsa used natural cancrete, an earthbound and mono-

lithic material that lasts forever and emerges from the ground.

HOME: Does any one momant stand out in your mind about the
whole ArtsPark project?

NOTHARD: The night of the opening, there were thunderclouds. It
was dark and threatening. | remember the moment before | started
speaking, there was absolute silence. | spoke about the journsy of
creafing the ArisPark, how we had come together to have this omaz-
ing place that we could all touch and feel and enjoy logether as fom-
ilies, It wasn't about architecture er ort, it was oboul human beings
engaging the world fogether and making connections. This was fruly
a transformational moment. Afterwards, a family came up fo me

two kids and a father and a mother. They soid that they wanted fo
thank me, that they had lived in Hellywood their whole lives and that
they now come to the park every day, and they wanted to tell me that
| had changed their lives, as before this park was changed, they had
never gone anywhere before. We all just stood there and hugged
each other. That was the most amazing moment in my architectural

exparience so far.

Margi Nothard is the design principal of Glavovic Studio in Fort
Lauderdale. OPPOSITE |clockwise from top left): An architectural
detail of the new visual arts building at Young Circle in
Hollyweod; The renavated ArtsPark hos become o community
gathering space for local families and residants; The multistory
arts building allows spaces to interact while keeping their pur-
poses defined; A studio spoce overlooks the green space.
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" of polyester resin panels. OPPOSITE: The Bridge Stair at Fort Lauderdale’
Museum of Art adds concept and context to the exisiting building




Club in Fort Lauderdale is now another multipur-
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pose focility containing seporate spaces. What went into that design®

MOTHARD: | om conscious of the architecture not dominating the
space of the art, about also for the need to pravide or onficipate many
different opfions os yet unknown in o lessthon-2,000-square-foat
space. The main elemant that provides flexibility is the central flaxible
pivoting wall that allows the space to be divided into mulfiple zones
This gives the curator a lot of options. Also we have the ability fo hove
an addiional show because o second pivaling wall opens the spoce

below the mezzanine and links o third spoce

HOME: The bwilding now has o sort of exosksleton with a translucent
covering that *hovers” a foot or so from the concrete structure, | this

purely decoratives

NOTHARD: The fagade is an exploration on many levels. The exist-
ing building locked any presence on the street, and we were interest
ed in tweaking the public’s interest in representing this new gallery. IV's
o projection surfoce, turning the entire front of the building into o per-

formance/ploza space, engaging the street and olso connecting
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Francie's early resin paintings with her current video explorations. We
used four-by-sixfoot polyester resin panels that are used in the local
boatbuilding industry here as a cladding for the facade and lit them
from bshind sa they transform from salid to serim. ‘When they are
scrim, they oppear os o bamboo forest, os o londscope. When they

are solid, the L'-L'i|di|'g seams almost museumdike, institulional

HOME: How did the design evolve for the siairs of the Fori
lauderdale Museum of A

NOTHARD: My goal was to respect the building by using it as o can
vas and parching the stair — what we call the Bridge Stair — as a sculp
ture in the middle of the plaza, animefing it and bringing life fo the
stroat. |t creates a place under which to gather, a place fo see and be
sean, and it also aclivates ancther quiet part of the museum: the ter
race an the second fAoor. Each appartunity presents itself with ways to
make connechions, | am always looking for that part of the picture
How does this small piece of the puzzle fif with the next piece? | also
constantly lock at the individua! element in relation to the whole and
beyond itselt, the city, so itis a challenge, but whaot o wonderful ploce
to rize to the challenge. @
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